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FADE | N:
EXT. THE TENDERLO N -- PARKING LOT -- DAY

In the center of a car-less parking lot in this neighborhood
of boarded-up buil di ngs and abandoned cars stands a fortune
teller's wooden booth no | arger than a phone boot h.

It is painted crazy colors. Around the opened wi ndow is
stencil ed "Madane Eugeni a reads your fortune!"

Young Rachel trots across the lot to the booth. She is blond,
cute, and wears a gol den Sunday dress.

She clutches a silver dollar, that glints in the sunlight.

RACHEL (V. Q)
| was eight years old, when |I asked
Madane Eugenia if Prince Charm ng
woul d conme for ne.

Young Rachel strains her hand clutching the coin toward the
opened w ndow, but she's too short to reach the w ndow.

She | ooks over her shoul der for hel p.

A bej ewel ed hand streaks around one corner of the booth just
| ong enough to flip down a fancy footstool built into the
booth's front.

RACHEL (V. Q) (CONT' D)
She said yes, and |1'd recogni ze ny
True Love the nonment we net.

Young Rachel gleefully hops onto the footstool, and smacks
her silver dollar onto the sky-blue w ndowsill.

The clanking of a sailboat's rigging grows loud in a strong
W nd.

EXT. PACI FI C OCEAN -- DAY

The ocean reflects a cloudl ess sky, as the rolling hills of
a coastline rush into view

RACHEL (V. Q)
She said our story would be different
fromthe fairy tales, though: 1'd
have to save ny prince.
The Gol den Gate Bridge straddles the entrance to the Bay.

The cl anking of rigging grows |ouder in the w nd.



EXT. SAN FRANCI SCO BAY -- CONTI NUOUS

Cargo ships and dozens of sail boats | ook |ike toys strewn
across the enornous Bay.

RACHEL (V. Q)
VWhen | asked her how she knew this,
she said it was witten on the w nd.

The CGol den Gate Bridge fades fromview, as San Francisco's
skyscrapers and high-rises dom nate the hori zon.

Not far from The City's wharves, Alcatraz Island and its
crown of abandoned buil dings | oom | arge.

A sl eek racing sailboat skirts the island' s rocky western
shore.

Its rigging clanks loudly in the w nd.
EXT. SAN FRANCI SCO WALKI NG TOURS -- SERIES OF SHOTS

Not hi ng can be heard over the clanking of the sailboat's
rigging in the w nd.

A.  THE CASTRO GAY HI STORY WALKI NG TOUR -- DAY

The Art-Deco tower and narquee of the Castro Theater dom nate
t he bl ock.

Across Castro Street, a handsonme wonman says sonething to a
smal | group of nmen and wonen gat hered around her

B. SAN FRANCI SCO BAY -- DAY

The sail boat glides swiftly around Al catraz |sl and.

Two wonen and a man sit in the cockpit under tall sails.
C. NORTH BEACH BEATNI K WALKI NG TOUR -- DAY

The Transanerica Pyramd juts into the blue sky at the base
of Col unbus Avenue.

On the sidewal k outside the bookstore City Lights stands a
ski nny man, who has a pointy beard, and wears sungl asses, a
bl ack turtleneck, slacks and scandal s.

The skinny nman smles, and says sonething to a small group
of men and wonen gat hered around him

D. SAN FRANCI SCO BAY -- DAY
The sail boat glides swiftly around Al catraz | sl and.

The man adjusts the rigging.



One worman slides a chess piece over a magneti zed board set
up on the cockpit between the two wonen.

The man says sonething to them

E. NOB H LL SOCI ETY WALKI NG TOUR -- DAY

Qutside the Fairnont Hotel, two el egant wonmen wear hats,

gl oves and dresses appropriate to an afternoon at the polo
fields.

They say sonething to the small group of nen and wonen
gat hered around t hem

F.  SAN FRANCI SCO BAY -- DAY

The sail boat glides swiftly around Al catraz |sl and.

The man and two wonen | augh.

A pair of wonen's shoes rests several yards away on the deck
G CH NATOMN WALKI NG TOUR -- DAY

A fancy, green gate with a pagoda roof straddl es G ant Avenue.

A Chi nese wonman gestures at the gate, and says sonething to
the small group of nmen and wonen gat hered around her.

EXT. SAN FRANCI SCO BAY -- DAY
The wi nd abandons the sail boat.

Its sails sag, and the boat slows in its turn around the
nort heastern face of Alcatraz |sland.

RACHEL BLACK sits across fromher friend, ETTA GRI FFON.
Bot h wonen are stylish, pretty, and |l ess than 30.

Rachel | ooks at STEVEN VACARY, who's handsone, |ess than 30,
and a born yacht sman.

RACHEL
What's this part of the island called?

Steven adjusts the rigging.

STEVEN
The lee of Alcatraz. |It's a hole
caused by the island, which bl ocks
t he wi nd here.

Etta sighs, and | eans back on her el bows.

ETTA
Beauti ful day.



STEVEN
| could spend the rest of ny life
out here.

RACHEL

You al ready do.
Steven grins at Etta.

STEVEN
| cone ashore when necessary.

ETTA
Let's sail out past the bridge.

STEVEN
That'd take all day.

ETTA
(to Rachel)
Skip the tour today.

Rachel sighs, and gives Etta a |look |like, "You know |l can't."

ETTA ( CONT' D)
How of t en does Steven take you out
on a boat's nmai den voyage?
Steven stands, and adjusts the rigging.

STEVEN
Hold on. Here we go.

The wi nd grabs the sails.

The sl eek sail boat |urches, and races past Alcatraz I|sland
toward San Francisco's Pier 39.

Rachel junps to her feet.

RACHEL
My shoes!

She turns her head just in tinme to see her shoes tunble
over boar d.

RACHEL ( CONT' D)
What am | going to wear for work?

Etta gapes at Rachel, and sees Steven scow after the shoes.
Etta and Rachel burst out |aughing, and squint into the sun.

EXT. CH NATOMWN -- PORTSMOUTH SQUARE -- DAY

The sun transforns into an enornous white dahli a.



WOVAN (O S.)
(i n Cant onese)
Two of these, please.

The white dahlia is one of many flowers in the sidewal k stalls
of a florist.

Chi nese custonmers m |l around the shop, and point out to
smling florists which flowers they want.

Rachel stares at the florist shop.

She blinks, and | ooks around. She stands in a small park in
t he heart of Chinatown.

RACHEL
Ckay. | think we're all here.

She gl ances at her watch.

Pinned to her coat is a silver badge, with "Tour Cui de/ 3856"
crudely stanped on its front.

RACHEL ( CONT' D)
Everyone has a panphl et ?

She waves a col orful panphlet in her hand, and smles at the
group of people gathered around her. Many are elderly nen
and wonen. Sone are backpackers wth runpl ed cl ot hes.

Al l wave copies of the panphlet back at her.

RACHEL ( CONT' D)
| ' m Rachel Bl ack. Welcone to San
Fr anci sco.

She gestures grandly, |ike a carnival barker.

RACHEL ( CONT' D)
And wel cone to Rachel's Wal ki ng Tour
of Horrendous But True Unsol ved
Murders, fromthe Barbary Coast to
Nob Hi Il .

The group of people surge toward Rachel, who steps onto a
| arge pl aque enbedded into the concrete paving of the park.

Rachel wears white tennis shoes, which are clownishly too
| ar ge.

RACHEL ( CONT' D)
Portsnmouth Square is called "the
cradl e of San Francisco," because it
was here in eighteen-thirty-three
that The Gty was officially born,
when a resident of the nearby Presidio
( MORE)



RACHEL ( CONT' D)
cleared this area to nake room for a
pot at o patch

She points down at the plaque.

RACHEL ( CONT' D)
Thirteen years |l ater, Captain John
B. Montgonery of the U S. S.
Portsnmouth rai sed the Anerican fl ag
here, and proclainmed the small village
around the square U. S. territory.

The group gathers around her, and gapes at the plaque beneath
her shoes.

CDD MAN #1 steps out of the tour group. He wears strange
clothes, and has a terrible overbite.

ODD MAN #1
So, how did the Barbary Coast get
its name?

Rachel smles at him
A BACKPACKER gi ves ODD MAN #1 a dirty | ook.

RACHEL
"Il get to that in a mnute. But
first, who can tell nme what was
di scovered two years l|later in January
of eighteen-forty-eight just northeast
of here in the Anerican R ver?

An OLD WOVAN sni |l es at Rachel .

OLD WOVAN BACKPACKER
Gol d! Gol d!

RACHEL
That's right! And in less than two
years, The City's popul ati on expl oded
from about five-hundred people to
nore than twenty-five thousand.

She gestures around them and |eads the group toward one end
of the square.

RACHEL ( CONT' D)
Al l around us sprang up dozens, then
hundreds of hotels, restaurants,
sal oons, ganbling houses, and pl aces
of prostitution to shelter, feed and
entertain the nmen who rushed here
fromall over the world in search of
gol d.
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She points to the intersection of Clay and Kearney streets,
and opens her panphlet to display an etching of the
i ntersection.

RACHEL ( CONT' D)
And there, as you can see in the
drawi ng on Page Three, once stood
t he Bl ue Faced Sal oon.

CECI LI A W NCKELL, who is elderly and well -dressed, stands
near Rachel .

Cecilia studies Rachel's face for a nonent, then opens her
panphl et to exam ne the etching.

RACHEL ( CONT' D)
It was there, on March thirteenth,
ei ghteen-fifty-one, that a forner
bl acksmth from New York City, nanmed
Charl es Leary, was shot dead...

The tones of a tel ephone speed dial, then several sharp clicks
bl ot out Rachel's voice.

I NT. NOB HI LL -- FAIRMONT HOTEL -- LATER

From many fl oors up, sonmeone gazes out a wi ndow down on
California Street.

The person raises a telephoto | ens, and peers through it.

A cabl e car passes Rachel, who wal ks backwards, and says
sonething to the group, who follows her on the sidewalk.

She wears the white tennis shoes clownishly too |arge.

TIME VOCE (O S.)

(filtered)
Good afternoon. At the tone, Pacific
Standard Time will be one-forty-two
and fifty seconds. BEEP. Good
afternoon. At the tone, Pacific
Standard Time will be one-forty-three
exactly. BEEP.

Rachel opens her panphlet, and holds it up to the group.

TIME VOCE (O S.) (CONT' D
(filtered)
Good afternoon. At the tone, Pacific
Standard Tinme will be...

A sharp click breaks the phone connection, as Rachel turns
around, and gestures at an apartnent buil ding.



EXT. NORTH BEACH -- WASH NGTON SQUARE -- EVEN NG

Saints Peter and Paul Church watches over crowded Washi ngton
Square, which is surrounded by busy streets and tall Victorian
bui | di ngs, whose first floors are crowded shops, fancy
restaurants and sidewal k caf és.

Union Street marks the southern edge of the square, and
steeply clinbs up Tel egraph Hill.

EXT. TELEGRAPH HILL -- UNI ON STREET CAFE -- CONTI NUOUS

DOCDLE marches up the steep hill. He is a cute punk, about
20, and wears black clothes. He totes a bi ke-nessenger bag
over his shoul der, and holds a stickered skateboard under
his arm

He smles, and stops before a café table, where Rachel sits.
Rachel |ooks up froma newspaper at Doodl e.

DOODLE
You're still wearing your badge.

He points to the silver tour badge pinned to Rachel's coat.
She puts down the newspaper.

RACHEL
So are you.

She smles, and taps the side of her nose.

DOODLE
Shit.

He vigorously rubs his nose to erase a dot of paint, and
grins mschievously at two exhaust ed-1 ooki ng backpackers,
who carry an unfol ded map, and trudge uphill past the café.

DOODLE ( CONT' D)
You shoul d' ve been there today.

He can't quite neet her gaze.

RACHEL
Anot her success?
DOODLE
Yeah. | was in the alley for |ike,

thirty mnutes with people wal ki ng
around me the whole tine.

Rachel smles at Doodl e, who nmugs deep concentration, and
pant om nes spray painting a picture on a wall.



DOODLE ( CONT' D)
The cops coul d' ve shown up at any
second.

He rummages t hrough his bi ke-nessenger bag.

DOODLE ( CONT' D)
Do you wanna see a picture?

Rachel nods her head.

Doodl e pulls out a Pol aroid photograph, and hands it to
Rachel , who | ooks at it.

ON THE POLARO D: Over a brick wall, in bright paints, is a
fantastic, psychedelic painting of dianond rings, yachts,
expensive cars, and garish mansions that crowd around the
words, "I AM NOT YOUR GCD'.

RACHEL
Doodl e, you're amazi ng!

Doodl e now can't make his eyes | ook in her general direction.

DOODLE
Thanks.

Rachel hol ds the photograph out to Doodl e, who doesn't take
it back.

DOODLE ( CONT' D)
You're going to ny very first show,
right? This Thursday at M nx's?

RACHEL
O course.

She stands up, and hoi sts her purse over her shoul der.

RACHEL ( CONT' D)
| want to see your work sonewhere
where no one's trying to arrest you.

Doodl e nods, then scow s.

DOODLE
Well, the cops'l| probably be there.

At the word, "cops,"” he smartly clicks his heels together,
and shoots up his right armin a Nazi sal ute.

DOODLE ( CONT' D)
Suzie at Mnx's said they called
asking for nmy hone address.

He drops his skateboard onto the sidewal k, and puts a foot
on it.
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DOODLE ( CONT' D)
Can you believe that shit?

RACHEL
You'l | be okay.

Doodl e nods, and kicks off on the skateboard, which zoons
down the hill toward WAshi ngt on Square.

He | ooks back at Rachel, who waves.

DOCDLE
See yal

Rachel turns, and wal ks up the hill. She puts Doodle's
phot ograph in her purse.

EXT. TELEGRAPH HI LL -- UNI ON STREET -- LATER
A florist shop has its door opened onto the street.

Rachel steps out onto the sidewal k. She carries a bouquet
of white dahlias wapped in paper.

She wal ks up the hill, as a handsone, unifornmed policeman,
OFFI CER PETE, crosses the street toward her.

RACHEL
H, Oficer Pete.

OFFI CER PETE
H , ya, Rachel

A cell phone rings.

Rachel sm |l es good-bye to the policenan, and wal ks up the
hill at the sanme tinme she digs through her purse.

RACHEL
VWhere is it?

She sighs, and pulls the cell phone out of her purse.
She flips it on.
RACHEL ( CONT' D)
(into the cell phone)
Hel | 0?
She wal ks up the hill.
RACHEL ( CONT' D)
(into the cell phone)
Hel | 0?

She takes the cell phone away fromher ear to look at it,
then puts it agai nst her ear again.
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RACHEL ( CONT' D)
(into the cell phone)
| can't hear you. |'m hangi ng up.
I NT. RUSSI AN HI LL -- W NCKELL MANSI ON -- STUDY -- CONTI NUOUS

Cecilia Wnckell, who was | ast seen in Rachel's tour, sits
at an ornate table.

She holds an ornate tel ephone to her ear.

CECI LI A
No, wait! | want to tell you
somet hi ng.

She fiddles with an art book on the table.

EXT. TELEGRAPH HILL -- UNI ON STREET -- CONTI NUOUS
Rachel holds the cell phone to her ear, and scow s.
RACHEL
(into the cell phone)

Yes?
She wal ks up the hill.
CECILIA (O S.)
(filtered)
Your wal king tour today. | know who
one of the killers is.

Rachel stops dead in her tracks, and funbles wth the bouquet
of white dahlias in her other hand.

RACHEL
(into the cell phone)
What ?
CECILIA (O S.)
(filtered)
| took your tour today. 1|, | wanted
to tell you earlier, but, well, now
"' m hone. I...
RACHEL
(into the cell phone)
Who is this?

She scowl s, and wal ks up the hill.
CECILIA (O S.)
(filtered)
Cecilia Wnckell. 1'mthe..

Rachel nods at the name.
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I NT. RUSSI AN HI LL -- W NCKELL MANSI ON -- STUDY -- CONTI NUOUS

Cecilia |looks up fromthe art book on the ornate table, and
sml|es at soneone, who wal ks toward her.

CECI LI A
Darling, you startled nme. [|'mon
t he phone with..

A bl ack-gl oved hand strikes the butt of a gun agai nst
Cecilia's head with so nuch force, Cecilia is knocked out of
her chair to the fl oor.

The ornate tel ephone flies off the table to the floor.
EXT. TELEGRAPH HI LL -- UNI ON STREET -- CONTI NUQUS
Rachel wal ks up the hill.

She holds the cell phone to her ear, and scow s.

RACHEL
(into the cell phone)
Hel | 0?

CECILIA (O S.)
(filtered)
Oh! You must stop this!
Cecilia screans into Rachel's ear.

Rachel stops dead in her tracks, and ogles the deserted
street.

RACHEL
(into the cell phone)
VWhat's goi ng on?

She hears the | oud pop of gunshot over the cell phone.
Cecilia screans again in Rachel's ear.
CECILIA (O S.)
(filtered)
Hel p me! Stop!

Rachel |ooks around in alarm and hears another gunshot over
the cell phone.

RACHEL
(into the cell phone)
" mgetting hel p!

She whirls around, drops the bouquet of dahlias, and runs
down the hill.

Cecilia nopans, and anot her gunshot pops in Rachel's ear.
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Rachel sees no one on the street.

RACHEL ( CONT' D)
Oficer Petel Oficer Petel

Rachel sees an aproned FLORI ST peek his head out of the store,
where Rachel just bought the white dahli as.

RACHEL ( CONT' D)
(to the Florist)
Call the police! Call the police!
Now

The Florist hesitates.

FLORI ST
VWhat is it, Rachel ?

Rachel runs straight at the Florist.

RACHEL
Call the police! Now

The Florist darts into the store, and Rachel rushes in after
hi m

| NT. TELEGRAPH HI LL -- UNI ON STREET FLORI ST -- CONTI NUOUS

The Florist rushes behind a counter, and picks up a cordl ess
t el ephone.

He punches nunbers into it.
Rachel sprints around the counter to his side.

RACHEL
Ch, god!

She gasps for air.
FLORI ST
(into the tel ephone)

|'"'mon hold? Hello? 1, | have an
ener gency!

He | ooks at Rachel, who nods vigorously.

RACHEL
A murder in progress!

The Florist |ooks at her in horror.
FLORI ST
(into the tel ephone)
A murder that's in progress!

Rachel |ooks at the digital display on her cell phone.
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RACHEL FLORI ST
At Cecilia Wnckell's (into the tel ephone)
house at 415 555 9669! At Cecilia Wnckell's house
at 415 555 9669! | have

sonmeone in ny shop right
now on the phone with her.

Rachel nods her head vi gorously.

RACHEL
(shouts at the
Florist's tel ephone)
Hurry! | heard her scream ng and a
gun go off!
She and the Florist stare at each other.
| NT. RUSSI AN HI LL -- WNCKELL MANSI ON -- STUDY -- CONTI NUOUS
The ornate tel ephone |ies sprawl ed across the fl oor.

A bl ack-gl oved hand rights the tel ephone's base, and drops
t he headset back onto its cradle.

| NT. TELEGRAPH HI LL -- RACHEL BLACK' S APARTMENT -- NI GHT
Soneone bangs on the apartnent door.
O ficer Pete steps up to the door, and swings it open.

GARY BLACK, who is handsone and in his 50's, stands in the
doorway. He is well dressed and well grooned.

Hi s expression is grim
O ficer Pete nods at him

OFFI CER PETE
She's with one of the detectives
right now, sir.

Bl ack scow s.

OFFI CER PETE ( CONT' D)
M ssus Wnckell was shot to death
earlier tonight, while talking to
Rachel on the phone.

Bl ack nods, and follows O ficer Pete across the sinply, even
bl andly decorated living roomto a cluster of uniforned
pol i cenmen and pl ai n-cl othes detectives, who are gathered
around a desk.

Rachel sits at the desk, which supports a | aptop, nouse,
printer, and tel ephone.
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She | ooks at a runpl ed-1ooking detective, FELDER, 40's, and
pal ns the nouse over the desk

RACHEL
I, I have all mnmy notes and the lists
of ny custoners saved in this fol der
| can e-mail it to you or put it on
a di sk, whichever is easier for you.

Fel der gestures with one of Rachel's wal ki ng-tour panphl ets.

FELDER
D sk, please. You're sure you can't
t hi nk of a connection between your
wal ki ng tour and M ssus W nckel | ?

RACHEL
No. None. | renenber seeing her
today, and I know | net her once or
tw ce at the house in Pac Heights,
but I can't think why, why...

Bl ack puts his hand on Rachel's shoul der.
She | ooks up at him gasps, and junps to her feet.

RACHEL ( CONT' D)
@uncl el

They hug each other, and kiss cheeks. Rachel lets out a
strangl ed sob, and hugs Bl ack tightly.

Fel der and the other detectives and policenen | ook about
unconfortably.

After a nonent, Rachel pulls away, and briskly brushes tears
of f her cheeks.

Bl ack keeps his hand on Rachel's shoul der, until she smles
at him

RACHEL ( CONT' D)
| ' m okay.

Bl ack | ooks at Fel der.
FELDER
Nice to neet you, Mster Black. [|I'm
Det ecti ve Fel der.
He shakes Bl ack's hand.

FELDER ( CONT' D)
We're just finishing up here.

He sm |l es at Rachel.



FELDER ( CONT' D)
What' d you call hinf

RACHEL
Guncle. Uncle Gary. Wen | was

little, I couldn't say his nane right.

Fel der holds his sml e.

BLACK
But it's Mster Black to you,
Det ecti ve.

Fel der nods.
Bl ack smles, and | ooks at Rachel.

BLACK ( CONT' D)
Let me take you to dinner. Boul evard
Ri vol i .
Rachel si ghs.

RACHEL
| just talked to Etta. W' re going
out sonmewhere in North Beach. Her
cousin's in town.

BLACK
Okay. You're holding up, kiddo?

Rachel nods.
Black tilts his head to | ook her in the eye.

BLACK ( CONT' D)
| don't nmean just this. Your dad's
spending too nuch tine in Scotl and.

Rachel | ooks away for a nonent.

RACHEL
Cctober's still tough.

She sm | es at Bl ack.
RACHEL ( CONT' D)

But | always have visits fromny
famus uncle to | ook forward to.

BLACK
And the Riddle Ball.

Rachel gives hima huge smle

RACHEL
And Hal |l oween at the R ddle Ball!

16.
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She | ooks at Fel der.

RACHEL ( CONT' D)
Let me get you that disk

Fel der nods, and watches O ficer Pete and ot her uniforned
policenmen, who wal k out the apartnment door.

| NT. NORTH BEACH -- RI STORANTE SARDI NI A -- NI GHT

Tourists and locals mngle in this crowded restaurant, which
is lined with red booths, and it by tulip-shaped | anps.

Three Poets sit in a corner booth.

GRISLY POET leaps to his feet. He waves his full beer nug
at YOUNG POET, who glares at him

DEFEATED POET sips his beer, and stares at the two enpty
beer pitchers on the table.

GRI SLY POET YOUNG POET
No, no, no! It has to Just because you nenori zed
be spoken: "I saw the it in Freshman English
best m nds of ny doesn't make you an expert!
generation destroyed Are you deaf? Wy are you
by madness, starving, yelling at ne?

hysterical naked,
draggi ng thensel ves

t hrough the Negro
streets at dawn | ooking
for an angry fix..."

DEFEATED PCET
Sit dowmn. Sit down already.

The Gisly Poet sits.

GRI SLY PCET
Goddammed wannabe. You' ve never nmet
Allen...

YOUNG PCET

Tell me when |'m supposed to be
i npressed, old nman.

Rachel sits in a nearby booth next to her friend, Etta, who
was | ast seen on the sail boat racing around Al catraz I sl and.

Next to Etta sits her cousin fromVirginia, KAC GRI FFON
who is 20, and ravi shing.

They are slunped over their table.

Dirty dishes and an enpty wine bottle are scattered over the
tabl e.



ETTA
Every day the sane thing.

RACHEL

(brightly)
Li ke GROUNDHOG DAY.

ETTA
Only we're the ones who endure them
over and over. .. Hey!

She points to a nice-looking man, who steps into the
restaurant, and smles at a waitress.

ETTA (CONT' D)
That's that guy, Sean, Sean Ryan.
He owns Ye O de Hal | oneen Shoppe in

t he Hai ght.
KACI
In the what?
ETTA
I n Hai ght Ashbury. But only tourists
and hippies fromthe Sixties call it
that now. Just |like no one who |ives
in San Francisco says, "I live in
San Fran."
Rachel sm | es.
RACHEL

And we never say 'Frisco, either.
Renmenber that if you want to pass as
a |l ocal.

KACI
Ch, "The Haight." | hear Hall oween's
huge in San Franci sco.

RACHEL
Yeah, every year, there's an
unofficial street party in the Castro
t hat hundreds of thousands of people
go to.

KACI
Do you guys go?

Etta nods.

ETTA
It's a madhouse.

RACHEL
When | was younger

18.
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ETTA
Now she just goes to the R ddle Ball,
a big La-Di-Da party for all The
City's snobs.

RACHEL
|''mnot a snob!

She snatches up Etta's purple, faux-fur purse, which lies on
t he booth between them and playfully smacks Etta with it.

ETTA
| know. OM It's just weird you go
to that.

RACHEL
It's fun!

ETTA

| hear it's |like a side-show act at
t he carni val

Rachel again smacks Etta with the purse, and | ooks at Kaci.

RACHEL
[t's at Maim Riddle's mansion in
Pacific Heights. [It's always a | ot

of fun to see everyone's costunes.

Rachel lets Etta take the purse from her.

ETTA
And Maim R ddle's as crazy as they
cone.

RACHEL

She' s eccentric.

ETTA
Eccentric! Look who's tal king.

KACI
Because she gives a wal king tour on
unsol ved nurders?

ETTA
Yup.

KACI
Why do you?

RACHEL

Hm  Way, woul d you guess?

A waitress steps up to their table.



KACI
Qut of boredont

Rachel shakes her head, and snles at the waitress.

hands her the restaurant bill and cash.

KACI ( CONT' D)
Un Because you have a norbid
fascination for nurder?

Rachel again shakes her head.
The waitress wal ks away.

KACI ( CONT' D)
Because nost Aneri cans have no sense
of history?

Rachel makes a face like, "You're getting warner."

KACI ( CONT' D)
| nmean, that's a good thing, when we
hear about other countries going to
war over sonething sonmeone did nine-
hundred years ago.

Rachel rummages through her purse.

RACHEL
But a bad thing when..

KACI
Anericans take for granted the way
of life we have.

20.

Rachel

Rachel nods, and pulls out of her purse one of the col orful

wal ki ng-tour panphlets.

KACI ( CONT' D)
The rest of the world isn't always
like it is here. And Anerica itself
hasn't always been the way it is
t oday.

RACHEL
That sounds |i ke a good reason.

Kaci | ooks at Etta.

KACI
That's not eccentric.
(to Rachel)

Whi ch nurders do you tal k about?

Etta opens her nouth, but Rachel silences her with a subtle

wave of her hand.
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Rachel opens the panphlet on the table, and turns it toward
Kaci .

I NT. FI'RST FOUR UNSOLVED MJRDERS -- SERIES OF SHOTS

Peri od drawi ngs and phot ographs becone three di nensional,
whi ch becone live action.

A, 703 CLAY STREET -- BLUE FACED SALOON -- DAY
A drawi ng shows Portsnouth Square as a sl eepy village.

RACHEL (V. Q)
The gold rush was the greatest
peacetine mgration in the history
of the world.

Anot her drawi ng of the square shows in the background hundreds
of ships in the San Franci sco Bay.

RACHEL (V. QO.) (CONT' D)
The tiny village around Portsnouth
Square was unprepared for the
extraordinary wealth and ensuing
| awl essness that overwhelnmed it, as
hundreds, then tens of thousands of
men fromall over the world swarned
to its shores.

The square itself teens with dozens of nen, who wander around
tent structures and wooden buil di ngs.

The sal oon stands at the intersection of Kearney and C ay
streets.

RACHEL (V. Q) (CONT' D)
Thousands of ganbling places sprang
up to entertain them and great
fortunes were frequently nmade and
lost in a single ganme of poker.

Charles Leary wal ks out of the saloon onto Clay Street.

RACHEL (V. Q) (CONT' D)
Charles Leary was not only lucky in
the gold fields, he was |ucky at
cards.

He is shot dead, and falls to the ground.

RACHEL (V. Q) (CONT' D)
But he was shot dead here on March
thirteenth, eighteen-fifty-one, after
he'd won at poker several thousand
dollars in gold nuggets.
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Soneone pats Leary's clothes, and renoves three bags from
inside his shirt.

RACHEL (V. Q) (CONT' D)
No one on the busy street saw who
shot him nor did anyone see who
stole the three bags of nuggets he
was supposedly hiding on his person,
since hotel roonms were alnost daily
robbed in those | awl ess early years.

Men wal k around Leary's body, |ike they don't see it.
B. 2 COOPER ALLEY -- HOSPI TAL -- N GHT

A drawi ng shows thin Chinese nmen, who stand in the doorways
of Victorian buildings.

RACHEL (V. O ) (CONT' D)
Prostitution was anot her popul ar
entertainment, and legal in California
until the Red-Light Abatenent Act of
Ni net een- sevent een.

The narrow all ey conmes into view.

RACHEL (V.Q.) (CONT' D)
This lucrative business drew pinps
and their wonmen from around the worl d.

Three Chi nese nen | ead a Chinese wonan into the alley.

RACHEL (V. Q) (CONT' D)
Chi nese prostitutes were typically
sex sl aves either kidnapped out of
Chi nese port cities or sold outright
by their inpoverished parents.

One of the nmen sees sonething on the ground.

RACHEL (V. QO.) (CONT' D)
These girls were forced to have sex
by their masters until they were too
di seased or ill to continue.

He crosses the alley, and kneels down besi de what he's found.

RACHEL (V. Q) (CONT' D)
In this alley was a secret hospital
with roons no |arger than coffins,
in which the sick wonen were left to
di e.

He rolls over a headl ess corps.



RACHEL (V. QO.) (CONT' D)
On Decenber seventh, eighteen-sixty-
ni ne, busi nessman Chang Ho Lee was
f ound beheaded.

The other two nmen | ead the woman farther into the alley.

RACHEL (V. Q) (CONT' D)
He owned a grocery store popul ar
with the gold mners and reputedly
several places of prostitution even
nor e popul ar.

The man besi de the headl ess corpse | ooks around the all ey.

RACHEL (V.QO.) (CONT' D)
Runmor has it he was killed by the
| over of one of his slaves, whom
M ster Lee was seen with earlier
t hat ni ght, but who vani shed j ust
before his headl ess body was found.

He sees the head, which lies a few feet away in a pile of
gar bage.

C. 642 PACIFI C STREET -- ROSS RESI DENCE -- DAY
A phot ograph shows The City's buil di ngs burning.

RACHEL (V. Q) (CONT' D)
On the norning of April eighteenth,
ni net een- oh-si x, San Franci sco was
rocked by one of the strongest
eart hquakes in recorded history.

Men and wonen stand in the street, and watch the fires.

RACHEL (V. Q) (CONT' D)
Fires raged across The City for three
days and destroyed nearly four-fifths
of its buildings.

Anot her phot ograph shows the orderly tent city erected in
Dol ores Par k.

RACHEL (V. Q) (CONT' D)
Bri gadi er General Frederick Funston
di spatched his troops into the ruined
Cty without the mayor's consent.
Hi s men dynam ted damaged buil di ngs,
prevented | ooting, and distributed
food, tents, and other supplies to
t he stunned popul ati on.

Anot her phot ograph shows troops, who march in formation
t hrough the burnt-out Gty.



Mart ha and R chard Ross wander the ruins of their house.
They are surprised by soneone, who shoots them dead.

RACHEL (V. QO.) (CONT' D)
Husband and wife, Martha and Ri chard
Ross, were shot dead side by side on
April twenty-sixth, nineteen-oh-six
in the ruins of their destroyed hone.

The silhouette of a nman wal ks up to their bodies.

RACHEL (V. Q) (CONT' D)
Wt nesses said overzeal ous troops
m stook them for |ooters, though the
arny |later clainmed the couple was
killed with bullets froma gun not
issued to mlitary nen.

The sil houette stands beside themfor a nonment, and wal ks
away.

D. 1022 KEARNEY STREET -- NORRI S RESI DENCE -- DAY
A phot ograph shows the Victorian buildings of Chinatown.

RACHEL (V. QO.) (CONT' D)
In the aftermath of the earthquake
and fires of oh-six, General Funston
initially ignored Mayor Eugene
Schmtz, because corruption and graft
had underm ned the nayor's
adm ni stration.

A draw ng shows nen and wonen, who lie on cushions in an
opi um den

RACHEL (V. Q) (CONT' D)
Since its birth, San Francisco's
officials often succunbed to the
many tenptations offered up by The
Cty's prosperous crimnal class.

A man wal ks out of the opiumden at the sane tinme Sanuel
Norris wal ks into the Victorian house across the street.

He shuts the door.

RACHEL (V. Q) (CONT' D)
A Rincon H Il socialite, Sanuel
Norris, was found stabbed to death
in the parlor of this house on My
si xth, ei ghteen-seventy-two.

Soneone stabs himseveral tinmes in the chest.

24.
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RACHEL (V. Q) (CONT' D)
In the decades before the earthquake,
Chi natown was i nfanmous for its opium
dens and pl aces of prostitution.

He col | apses to the fl oor.

RACHEL (V. Q) (CONT' D)
It was runmored M ster Norris owned
several opiumdens in the area, and
had been bribing Cty officials for
decades to turn a blind eye.

Bl ood turns his clothing red.
| NT. NORTH BEACH -- RI STORANTE SARDI NI A -- CONTI NUOUS
Kaci sits in the booth with Rachel and Etta.

Kaci squirns, and | ooks sick.
| NT. SECOND FOUR UNSOLVED MJURDERS -- SERIES OF SHOTS

Peri od drawi ngs and phot ographs becone three di nensional,
whi ch becone live action.

E. 400 BLOCK OF BROADWAY -- NI GHT

A phot ograph shows North Beach lit up wth neon signs, that
advertise conedy acts.

RACHEL (V. Q)
I n nineteen-sixty, Eddy Wl son was a
rising star in North Beach's glitzy
conedy-club circuit, which featured
Lenny Bruce, an icon of the Freedom
of Speech novenent, who was frequently
arrested on obscenity charges after
his shows, that people today would
find rather tane.

Eddy W1 son wal ks up the street, and is stopped by soneone,
who shoots himin the right eye.

Eddy col |l apses onto the sidewal k.

RACHEL (V. Q) (CONT' D)
Eddy Wl son's act wasn't nearly as
scandal ous, but his nmurder on Novenber
third, nineteen-sixty sent shock
waves through the conedy worl d.

The shooter pins a folded slip of paper to the | apel of Eddy's

coat.
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RACHEL (V. Q) (CONT' D)
He was shot once in the right eye,
and a note was pinned to his coat,
that said, "See if you think this is
funny!"

The shooter wal ks calmy down the street.
F. 461 JACKSON STREET -- THE DI RTY GRI ZZLY -- N GHT

A drawi ng shows hundreds of ships in the San Franci sco Bay.
Many | ook plundered and abandoned.

RACHEL (V. Q) (CONT' D)
Up until an Act of Congress was passed
i n nineteen-oh-six to protect sailors,
shanghaiing was as lucrative as
prostitution in The City.

Anot her drawi ng shows the Barbary Coast, that teens with
sal oons, hotels, and general - goods stores.

RACHEL (V. Q) (CONT' D)
The word itself was coined here, and
refers to enlisting a man to work on
a ship against his wll.

The sal oon cones into view.
Prostitutes cavort with the nen who enter the sal oon.

RACHEL (V. QO.) (CONT' D)
In this waterfront nei ghborhood,
ni cknanmed t he Barbary Coast, after
the African coast notorious for its
vice and depravity, unsuspecting nen
were routinely beaten, robbed, and
murdered in the sal oons and dance
halls that catered to them

Fi ghts break out between custonmers and the nmen who sit near
t he door of the sal oon.

One drunk custoner sits in a chair, and waves his beer nug
at a prostitute, who | aughs, |ooks over his shoul der, then
backs away.

A trap door opens up beneath the man, and he and his chair
fall through the hole.

RACHEL (V. Q) (CONT' D)
Harry Jones was reputedly the | eader
of a shanghaiing gang that |[ured nen
here, gave them drugged beer, then
dropped them through a trap door
into the basenment, to be sold off to
sea while still unconscious.
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The prostitute screans.
The sal oon is now enpty.

RACHEL (V. QO.) (CONT' D)
M ster Jones was found hanged down
the trap door on May sixth, eighteen-
fifty-five.

Jones is hanged by the neck down the trap door.

RACHEL (V.QO.) (CONT' D)
Locals said it was the work of a
rival gang, since few sailors, |et
al one shanghai ed sailors returned to
ports they sailed out of.

The rope creaks under the weight of Jones' body.
G 29 HOTALI NG ALLEY -- DUTCH S TREAT -- N GHT
A phot ograph shows the alley lined with sal oons.

RACHEL (V. QO.) (CONT' D)
"Pretty waiter girl" was the job
title for the wonen who served al coho
in the dance halls and sal oons t hat
overran the Barbary Coast.

The sal oon | oons. Men cavort with wonen, who serve them
beer or dance obscenely with them on the narrow dance fl oor.

RACHEL (V. Q) (CONT' D)
These wonen were expected to
prostitute thenselves to any man who
asked.

Mary Mapl es stands behind the bar, and pours liquor for two
men, who stand at the bar.

RACHEL (V. Q) (CONT' D)
Mary Maples was a pretty waiter girl
who eventually owned this
establishment, which was an
extraordinary feat for the tine.

Soneone points a gun at the ceiling, and fires.
Men and wonen stanpede in all directions.

RACHEL (V. O ) (CONT' D)
She was shot dead the night of Apri
sevent eent h, ei ghteen-seventy-three,
supposedly by an angry custoner, but
her clients that night said another
pretty waiter girl pulled the trigger.



Mapl es gapes at the gun, and is shot dead.
H 909 STOCKTON STREET -- WLBUR S BI STRO -- N GHT

A phot ograph of the nei ghborhood shows retail stores and
restaurants.

The bistro cones into view

RACHEL (V. Q) (CONT' D)
Howard Turk, a plunber who lived in
t he wor ki ng-cl ass nei ghbor hood of
Eureka Val | ey, was found around
m dni ght outside this bistro on July
sevent h, nineteen-twenty-nine.

Howard Turk wal ks up to its door, and turns to | ook at
soneone, who shoots himfive tines.

Turk slunps to the ground.

RACHEL (V. QO.) (CONT' D)
He' d been shot five tines.

The person shoots Turk once nore.

RACHEL (V.Q.) (CONT' D)
Si x tines.

Turk stares bl ankly upward.
RACHEL (V. Q) (CONT' D)

In the basenent of the bistro was a
speakeasy, which was nore commonly
called a blind pig in San Franci sco,
where officials were routinely bribed
during Prohibition to turn a blind
eye.

The person wal ks calmy down the street.

| NT. NORTH BEACH -- RI STORANTE SARDI NI A -- CONTI NUOUS

Kaci sits in the booth with Rachel and Etta.

Kaci squirnms, and | ooks nore sick.

Etta smrks at Kaci.

I NT. LAST FOUR UNSOLVED MJURDERS -- SERI ES OF SHOTS

Peri od drawi ngs and phot ographs becone three di nensional,
whi ch becone live action.

28.



|. 800 BLOCK OF POWNELL STREET -- N GHT

A drawi ng shows dunes, that make up the hill behind busy
Por t smout h Squar e.

RACHEL (V. Q)
The word, "nack," was coined in San
Franci sco. You hear bad guys calling
each other that in novies fromthe
Thirties.

A man stands in the dunes.

RACHEL (V.QO.) (CONT' D)
"Mack" cones fromthe French word
for pinp, "macquereau."

He gestures to another man, who stands nearby.

RACHEL (V. Q) (CONT' D)
Pi nps and their wonen followed the
forty-niners to California as fast
as their ships could sail into port.

The second man runs up to the first.

RACHEL (V. Q) (CONT' D)
Pi nps advertised in | ocal newspapers
t he nunber and nationality of arriving
prostitutes to entice nen down from
the gold fields.

They | ook at Andrew Ciel, who |ies behind a dune
H s head is covered in bl ood.

RACHEL (V. Q) (CONT' D)
On Novenber first, eighteen-fifty-
two, Andrew Ci el was found bl udgeoned
to death on the dunes that once
covered Nob Hll. Andrew was the
son of a promnent Rincon H Il famly
and reputedly a pinp.

The two nen go through C el's pockets.
J. MASON AND CALI FORNI A STREETS -- DAY
A phot ograph shows the busy street intersection.
A cable car rattles down California Street.
RACHEL (V. QO.) (CONT' D)
A |l ot of people know the words,
"shanghaiing," "Beatnik," and

"hi pster," or "hippie" were coined
( MORE)

29.
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RACHEL (V. QO.) (CONT' D)
in San Franci sco. Few know "hoodl unt
was, too.

One of the operators wal ks to the back of the cable car.

RACHEL (V. Q) (CONT' D)
During the econom c recession of the
ei ght een-seventies, Johnny C ark was
reputedly the | eader of a particularly
vi ci ous gang of hoodl uns who harassed
the wealthy inhabitants of Nob Hill.

Johnny Clark sits on a bench in the back of the cable car.
H's chin is pressed against his chest.

The operator shakes him

Clark slides lifeless off the bench to the fl oor. H s shirt
is covered in blood.

RACHEL (V. QO.) (CONT' D)
On the night of June sixteenth,
ei ght een- seventy-seven, Johnny was
found stabbed to death on a cable
car com ng down the hill

The operator rushes across the cable car to grab the other
oper at or.

K. 1201 MASON STREET -- FERRIES & CLI FF HOUSE RAI LWAY -- NI GHT

A phot ograph shows cable cars, that conme in and out of the
bui l ding on a conplex network of rails.

RACHEL (V. Q) (CONT' D)
The invention of the cable car in
ei ght een-seventy-three instantly
altered the | andscape of The City,
whi ch coul d then expand up the
previously inaccessible hills.

Soneone wal ks into the building, clinbs a staircase, and
opens a door to an office.

RACHEL (V. Q) (CONT' D)
By the eighteen-eighties, there were
over a hundred-and-twelve mles of
cabl e connecting The Gty together.
Property values tripled on the streets
cables were | aid.

Mat t hew Frost | ooks up froma desk, and smles at the person,
who wal ks into the room
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RACHEL (V. QO.) (CONT' D)
Matt hew Frost was a City official
who determ ned where the cabl es were
| ai d.

Frost stands, and struggles with the person, who strangles
Frost with a rope.

RACHEL (V. Q) (CONT' D)
He was found strangled here on June
third, eighteen-eighty-eight.

Frost falls to the ground behind the desk.
L. 1148 SACRAMENTO STREET -- ORSON MANSI ON -- DAY
A phot ograph shows the opul ent mansions that cover Nob Hill.

RACHEL (V.Q ) (CONT' D)
Jack Orson was a popular socialite
on Nob H Il fromthe eighteen-eighties
to oh-six, an era commonly called
The Cty's Gl ded Age.

One mansi on conmes into view.

RACHEL (V. QO.) (CONT' D)
Qpul ence defined the era. And his
mansi on rival ed those of the Big
Four, the four nen who owned the
Central Pacific Railroad that joined
the West Coast to the rest of the
nati on.

Jack, Adam and Cecil Orson step out of their mansion.
Servants assi st them
RACHEL (V. Q) (CONT' D)

Jack Orson made his fortune as a
| unber bar on. He and his two sons,

Adam and Cecil, were shot dead outside
the mansion on April fifth, nineteen-
oh- si X.

A gun pops repeatedly.

The servants flee into the mansi on, as Jack, Adam and Ceci
drop to the sidewal k dead.

Anot her phot ograph shows the Nob Hi Il mansions on fire.

RACHEL (V. QO.) (CONT' D)
H s widow said the fam |y was cursed,
after the |unber conpany felled trees
al ong the Russian River in an area
Nat i ve- Anericans called evil.
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Anot her phot ograph shows the mansion in ruins.

RACHEL (V. O ) (CONT' D)
She fled The Cty after the earthquake
and fires swept away the mansi on and
nost of The Gty thirteen days |ater.

The entire hill | ooks abandoned.

| NT. NORTH BEA -- RI STORANTE SARDI NI A - - CONTI NUQUS
Rachel, Etta, and Kaci sit in their booth.

Kaci | ooks sick, but smles.

KACI
WOw.

They gather up their coats and purses. Rachel puts the
wal ki ng-tour panphl et back in her purse.

KACI ( CONT' D)
"' m going to have ni ghtmares tonight.

ETTA
You asked.

RACHEL
| know just the way to ward off
ni ght mar es.

The three wonen stand up fromthe table, and make their way
to the door

KACI
What ?

ETTA
Tequi |l a shots at Tosca!

Kaci makes a face, and turns to Rachel.

RACHEL
W ndow shoppi ng!

KACI
Ch, yes. \ere?

Etta el bows Rachel, and flicks her chin back into the
rest aur ant .

Rachel and Kaci turn, and see the Three Poets, who nod off
over their enpty nugs.

The three wonen grin at each other.



RACHEL
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You decide. W can walk up to G ant

Avenue, the heart of

She opens the restaurant door,
wai tress, and follows Etta and

EXT. NORTH BEACH -- RI STORANTE

Chi nat own.

waves good-bye to their
Kaci out.

SARDI NI A - - CONTI NUCUS

Rachel, Etta, and Kaci huddl e under the restaurant awning.

RACHEL
(to Kaci)
O we can grab a cab
and check out the gal

to Uni on Square
l eries and

departnment stores there.

Kaci scrunches up her forehead,

KACI
You pi ck.

ETTA
Tequi | a shot s!

Etta eagerly points to the bar,
Avenue.

Kaci rolls her eyes, and | ooks

KACI
Uni on Squar e.

RACHEL
Excel | ent choi ce!

and turns to Etta.

Tosca, across busy Col unbus

back at Rachel

Kaci funbles with her purse, and does not see Etta put a

hand on Rachel's shoul der.

ETTA
You okay?

Rachel sighs, shakes her head,

t hen nods, and sml es.

Etta nore slowly smles back at Rachel

ETTA ( CONT' D)

Ckay.

Rachel steps to the curb, and raises her hand in order to

hal e a cab.

| nst ead, she clubs JCEY MARCELLINO 30's, who is tall, dark,

and handsone. Prince Charm ng.

RACHEL
On! Sorry!
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She wi nces, and | ooks up at Joey.
She can't take her eyes off his face.

JOEY
That's okay.

He stares at Rachel, and freezes in place.

Rachel |owers her arm

Behi nd them Kaci bugs her eyes at Joey, and sm |l es.
Kaci marches up to Rachel and Joey.

KACI
(to Joey)
Hey! You're...

JCOEY
Moey Jarce. .

He shakes his head, and grins at his spoonerism

JOEY (CONT' D)
Joey Marcel lino.

For a noment, Rachel |ooks puzzl ed, even pai ned.
EXT. THE TENDERLO N -- PARKI NG LOT -- DAY -- FLASHBACK

In the center of a car-less parking lot in this neighborhood
of boarded-up buil di ngs and abandoned cars stands a fortune
teller's wooden booth no | arger than a phone boot h.

It is painted crazy colors. Around the opened w ndow is
stencil ed "Madane Eugeni a reads your fortune!"

EXT. NORTH BEACH -- RI STORANTE SARDI NI A -- BACK TO PRESENT

At the street curb, Rachel turns to | ook at Kaci, who grins
fromear to ear at Joey, who stands next to Rachel.

KACI
(to Joey)
| thought so. [|'m Kaci.

She shakes Joey's hand.

KACI ( CONT' D)
You used to play for the New York
Mets. You were voted M V. P. five
years in a row before, before..

She pouts, and | ooks at Rachel, then at Etta, who stands
under the restaurant awning.



Joey turns to Rachel.

JOEY
My knee got so banged up, | had to
retire. Nce to still be renenbered.
Kaci smles at him
KACI

Are you kidding? | used to play
Little League, and ne and ny brothers
were always fighting over your
basebal | cards.

Joey sm | es.

JOEY
Thanks.

He | ooks back at Rachel.

JOEY (CONT' D)
You were going for a cab?

Rachel nods.
RACHEL
Before | clocked you with my trusty
ri ght hook.

Joey | aughs.

He steps into the street, and raises his armto hai

He | ooks back at Rachel, and chops the air with his hands.

JOEY
You nmust be lethal at tai chi

Rachel | aughs.
A cab pulls over.
Joey steps back onto the sidewal k.

RACHEL
Thanks.

Joey nods, and turns to Etta and Kaci .

JOEY
Have a great night.
(to Kaci)
Nice to neet you

KACI
You, too! See ya

35.

a cab.
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RACHEL ETTA
(to Joey) (to Joey)
Bye. Bye.
(whi spers to Rachel)
Aren't you going to tel
hi m your name?
Al three wonen pile into the back of the cab.
Etta scow s at Rachel, who studiously stares strai ght ahead.
As the cab speeds away, Rachel turns her head ever so
slightly, and | ooks over her shoul der at Joey at the sane
time he | ooks back at her.
Joey raises his hand in good-bye.
EXT. DOMNTOMN -- PONELL STREET -- MORN NG

Two cabl e-car operators work together to wheel around an
ornate cable car on its round, wooden platform

Along, long line of tourists waps around the platform and
continues far up the cobbled street.

Department stores and garish tourist-trap shops line the
street, and attract swarns of custoners.

In the distance, the mghty hunp of Nob Hill thrusts the
street high into the blue sky.

Rachel wal ks in front of the wheeling cable car. She wears
a backpack

She weaves her way through a swarm of pedestrians, who wal k
in every direction.

She wal ks beside a row of cardboard tables, that support
chess ganes played by shabby nen on plastic | awn chairs.

She turns her head, and gl ances at a crowd of nen, who stand
around a particul ar gane.

She does a doubl e t ake.

Steven, who was | ast seen on his sail boat scowing after
Rachel's | ost shoes, has his arns crossed agai nst his chest.

He watches this particular ganme, but |ooks up at Rachel, who
detours toward him

They enbrace, and ki ss cheeks.

RACHEL
Hi .

They step apart.



RACHEL ( CONT' D)
| "' m headi ng over to the |ibrary.

She points over her shoul der at her backpack.

STEVEN
| talked to Etta this norning. |'m
sorry.

RACHEL
Thanks. | want to doubl e-check ny

research and see if | can figure out
why Cecilia Wnckell called ne.

She points to a nearby coffee stand.
They walk to it.

STEVEN
|"mgoing to Ganes Ganes Ganes
Enpori um

He stands beside her at the coffee stand.
The barrista smles at them

RACHEL
(to Steven)
Espresso?

He shakes hi s head.

RACHEL ( CONT' D)
(to the barrista)
A large latté, please.
(to Steven)
" man addict.

Steven sm | es.
STEVEN
|'ve got ny own addiction to board
gamnes.
He gl ances back at the chess gane he was wat chi ng.

RACHEL
There're definitely worse ones.

St even nods.
The barrista and Rachel trade noney for a latté.
RACHEL ( CONT' D)

(to Steven)
Sonething to eat? A cookie?



38.
St even shakes hi s head.

STEVEN
Too early.

Rachel accepts fromthe barrista several coins and a one-
dollar bill.

She drops the coins into the barrista's tip jar, and hands
the dollar bill to Steven.

Rachel and Steven wal k side by side along the row of chess
ganes in progress.

STEVEN ( CONT' D)
First dollar today?

RACHEL
Uh- huh.

Steven rubs the bill snmooth between his pal ns.

He holds the dollar in one palm and points to the serial
nunber .

STEVEN
Ei ght, three, one, eleven. Reduces
to el even, one, eleven. You're
amazing. You got two elevens. It's
gonna be a good day for you.

RACHEL
VWhat do they nean agai n?

STEVEN
A one neans "i ndependence,
inspiration, and drive." Eleven
means "cooperation and intuition
into the begi nnings and endi ngs of
t hi ngs. "

Rachel smles at him

STEVEN ( CONT' D)
Tinmes two for you today.

RACHEL
Good. | need a good, strong shot of
intuition after yesterday. Thanks.

They step past a tall, ornate ki osk.

A huge map of The City is on one side of the kiosk. On the

ot her, an apparel advertisenent of Joey Marcellino, the forner
M V. P. baseball player, who smles and wears only his
boxers.
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Rachel and Steven do not notice the kiosk.
| NT. SAN FRANCI SCO PUBLI C LI BRARY -- TERRACE -- DAY
The library is quiet, enornous and starkly nodern.

Near the railing of an upper-floor terrace, Rachel sits at a
desk, which supports a conputer nonitor and nouse.

Battered books and old, |ibrary-bound nmagazi nes are piled
over the desk

Rachel stares off into space for a nonent.
She | ooks at the conputer nonitor to read an article.
Soneone coughs behi nd her.

Rachel | ooks over her shoul der, and smles at a nousy
LI BRARI AN, who has wild hair, and | ooks permanently startl ed.

L1 BRARI AN
| found nothing new. And nothing at
the Bancroft Library or the Historical

Society. | asked sone friends to
check.
Rachel si ghs.
LI BRARI AN ( CONT' D)
Sorry.
RACHEL
No, thank you for |ooking. | just

got through all of ny original source
materials, too. Nothing.

The Librarian sags her shoul ders.

RACHEL ( CONT' D)
| didn't get a chance to thank you
for the information you mailed ne
about ny famly tree.

The Li brarian brightens.
RACHEL ( CONT' D)
| had no idea ny great-great-however -
many- gr eat s- gr andnot her was naned
Rachel , too.

LI BRARI AN
| | ove geneal ogy.

She | eans agai nst Rachel's desk.
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L1 BRARI AN ( CONT' D)
Your famly was easy to research
actual ly, since your forty-niner
ancestor was one of the fewto hold
onto his fortune after the gold rush.

RACHEL
Those were wi |l d years.

The Librarian picks up fromthe desk one of the col orful
wal ki ng-tour panphlets.

L1 BRARI AN
Rachel , have you tal ked to sone of
the other famlies about this?

Rachel straightens in her chair.

LI BRARI AN ( CONT' D)
Betty Ferron nust surely know things
not fit to print.

The Librarian | ooks |ike she enjoys playing detective.
| NT. PACI FI C HEI GHTS -- MANSI ON -- BALLROOM -- DAY

From huge w ndows | ooki ng out on the San Franci sco Bay,
sunlight sparkles in enornous crystal chandeliers, and bathes
the room s sunptuous ceiling and wall noldings in radiant
light.

The roomis nonstrous in size, and barren of furniture.
Sunlight illumnates the el egant pattern of the floor tiles
nearest the w ndows, and bl anches out huge sheets of paper

| aid over nmuch of the floor.

Soneone's footsteps thunp across the floor.

EXT. NOB HILL -- CALI FORNI A STREET -- DAY

Rachel wal ks up the hill, whose crest seens nles away.

Det ective Fel der appears at her el bow, and wal ks with her.

RACHEL
Hi !

Fel der smles at her.

FELDER
| wanted to let you know...Ww |
need to wal k nore! That we're going
over all our case files related to
the nmurders on your tour.
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He gasps for air, and fondly eyes a sidewal k café's tables

and chairs.

FELDER ( CONT' D)
Everyt hi ng before nineteen-oh-six
was destroyed in the fire, of course.

Rachel slows down to keep pace with him

FELDER ( CONT' D)
But we're review ng everything we do
have with a fine-toothed conb.

RACHEL
| was just at the library and coul dn't
find anything new.

Fel der nods hi s head.
FELDER

| also wanted to tell you I'mtaking
your tour today.

Rachel jerks her head up to | ook at the detective.

FELDER ( CONT' D)
As an observer. | didn't want to
surprise you.

RACHEL
Do you think the killer went on the
t our ?

FELDER

Possibly. W' re | ooking at everyone
who went on the tour with M ssus
W nckel | .

Rachel gazes up the hill.

RACHEL
|"mgoing to see Betty Ferron. She's
an old famly friend. She m ght
know sonet hing no one's witten down.

Fel der twitches his eyebrows at Rachel.

FELDER
That's a good i dea.

He gestures breathlessly at a bus-stop bench, and detours

for it.

Rachel waves good-bye, and marches up the hill.
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I NT. NOB HI LL -- BETTY FERRON S H G+ Rl SE APARTMENT -- DAY

An enornmous painting in a gilt frame depicts, at two tines
life size, a matronly wonman in a sweeping ball gown.

Rachel sits beneath it on a ruby-red couch.

A 270-degree panorama of The City and Bay swirls around her
in the nostly gl ass-paned room

The furniture and decor are colorful and very expensive, but
the overall effect screans "private nmen's club, md-1960"s."

Rachel gl ances down at a coffee table, which supports an
arty assenbly of delicate glass oranges mxed with inferior,
mass- production plastic ones.

BETTY FERRON sweeps into the room She is only slightly
ol der than the version of herself in the painting.

She carries on a silver tray a tea service and bow s of cut
or anges.

BETTY
| knew your nother her whole life.

She places the tray on the coffee table, and sits in a plush,
ruby-red chair opposite the couch.

BETTY ( CONT' D)
After ten years, she'd want you to
nove on, dear.

She expertly pours the tea, and serves Rachel before herself.
BETTY ( CONT' D)
That ol d house in Pacific Heights
needs children, a famly to nmake it
a hone agai n.

Rachel twitches a smle at Betty.

RACHEL
| can't renmenber where |'ve put ny
keys.

BETTY

My poi nt exactly.

She pauses to sip her tea, and smles at Rachel, who sips
hers.

BETTY ( CONT' D)
And your father. Wat could possibly
hold his attention in d asgow for so
| ong?



Rachel opens her nmouth, but Betty holds up a bow of cut
oranges to her.

BETTY ( CONT' D)

Try one. They're divine with brown
sugar .

Rachel takes an orange wedge, and pops it into her nouth.

| t

Betty nods,

RACHEL
i s good.

and puts the bow down.
BETTY

You went sailing with Steven Vacary.

Rachel bli nks.

RACHEL

Wth our friend, Etta. | was
hopi ng. . .

Betty smles |like a shark

BETTY

You know he's the sole heir to the
Vacary fortune.

Rachel | ooks out the w ndow at the Bay.

RACHEL
Steven and | have been great friends
for ever.
Betty nods. She clearly expects to hear nore of this.

RACHEL ( CONT' D)
canme over to ask you if you could

t hi nk of any connection between
Cecilia Wnckell and a crime or nurder
that's taken place in The City.

Betty sighs.

RACHEL ( CONT' D)

O anywhere else, for that matter.

Betty studies the painting of herself.

BETTY
t hought about that all norning, as
was sure you or the Mayor woul d be

stoppi ng by today. Nothing. Not
even a whi sper of gossip.

Rachel bows

her head, but Betty holds up her hand.

43.
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BETTY ( CONT' D)
| know you won't give up so easily.
Go see Daniel Fife. H's tastes have
al ways been nore exotic than m ne.

Rachel smles brightly.
Betty | ooks down her nose at Rachel .
EXT. CH NATOMWN -- PORTSMOUTH SQUARE -- DAY

Chi nese children in colorful junpers squeal wth delight,
and swing on a colorful jungle gym

Rachel stands in the small park in the heart of Chinatown.

RACHEL
Ckay. | think we're all here.

She gl ances at her watch, and | ooks up at the small group of
backpackers and el derly nen and wonen gat hered around her.

Pinned to her coat is the silver badge, with "Tour QGui de/ 3856"
crudely stanped on its front.

RACHEL ( CONT' D)
Everyone has a panphl et ?

She waves a col orful panphlet in her hand, and smles at
Det ective Fel der, who waves his copy of the panphl et back at
her .

She | ooks at the rest of the group.
They wave panphl ets back at her

RACHEL ( CONT' D)
| ' m Rachel Bl ack. Welcone to San
Fr anci sco.

She gestures grandly, |ike a carnival barker, but falters
for a nmonent, when she sees the artist punk, Doodle, ride
into the park on his skateboard.

RACHEL ( CONT' D)
And wel cone to Rachel's Wal ki ng Tour
of Horrendous But True Unsol ved
Murders, fromthe Barbary Coast to
Nob Hi Il .

Rachel gl ances neaningfully at the detective, then nods at
Doodl e. She does a quick heel tap.

Doodl e frowns, and | ooks at Fel der.

Doodl e takes off on his skateboard out of the park.



45.

The tour group surges toward Rachel, who steps onto the |arge
pl aque enbedded into the concrete paving of the park.

ODD MAN #2 steps out of the tour group. He wears strange
cl ot hes, and has nessy, grey hair.

He clears his throat.

ODD MAN #2
How did the Barbary Coast get its
name?
Rachel smles at him
RACHEL

| get to that in a mnute. But
st, Portsnmouth Square is called
e cradle of San Francisco"...

"1
fir
“th
The tones of a tel ephone speed dial, then several sharp clicks
bl ot out Rachel's voice.

I NT. NOB HI LL -- FAIRMONT HOTEL -- LATER

From many fl oors up, sonmeone gazes out a wi ndow down on
California Street.

The person raises a telephoto | ens, and peers through it.

A cabl e car passes Rachel, who says sonething to the tour
group, who follows her on the sidewal k.

Det ective Fel der wal ks behind the rest of the group, and
| ooks up and down the street.

TIME VOCE (O S.)

(filtered)
Good afternoon. At the tone, Pacific
Standard Time will be one-forty-two
and fifty seconds. BEEP. Good
afternoon. At the tone, Pacific
Standard Time will be one-forty-three
exactly. BEEP.

Rachel opens her panphlet, and holds it up to the group.

TIME VOCE (O S.) (CONT' D
(filtered)
Good afternoon. At the tone, Pacific
St andard Tine. ..

A sharp click breaks the phone connection, as Rachel turns
around, and gestures at an apartnent buil ding.
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INT. NOB H LL -- H G4+ R SE BU LDI NG -- LOBBY -- EVEN NG

A nodern nel ange of nmetal, glass, and high ceilings greets
t he person, who pushes open the | obby doors.

A uniformed guard sits behind a desk, and sleeps with his
chin against his chest.

He does not wake, when the person steps past his desk to the
el evat ors.

I NT. NOB HI LL --BETTY FERRON S HI G+ RI SE APARTMENT - - EVENI NG

Betty, who was | ast seen chatting wth Rachel under the
enor nous painting of herself, opens the apartnent door.

She holds a bow of cut oranges.
She smles at the person, who stands in the foyer.
BETTY
Hel l o, dear! |'m being positively
naughty.
She girlishly shrugs her shoul ders, and sm | es.
BETTY ( CONT' D)
Just a snack, really, before dinner
with the Mayor and his girlfriend, |
mean, secretary at Boul evard Rivoli.

She turns away, and walks a few feet toward the roomwth
t he 270-degree view.

She turns back, and gapes at the person, who slowy foll ows
her .

The person raises a gun at Betty.

BETTY ( CONT' D)
VWhat on...? Nol

The gun pops.
The bowl of cut oranges smashes to pieces on the floor.
| NT. TELEGRAPH HI LL -- RACHEL BLACK' S APARTMENT -- NI GHT

Rachel pops open the | ocks down the apartnent door, and | ooks
through its peep hole.

She wears a frunpy robe over a frunpy ni ghtgown.

RACHEL
God, no.



She opens the door to reveal Detective Fel der,
t he doorway.

Hi s expression is grim

FELDER
Can | cone in?

Rachel nods her head, and backs into the room
Fel der foll ows her.

FELDER ( CONT' D)
W're waiting for ballistics, but |
think it's too nuch of a coincidence
not to be connected to Cecilia
W nckel I .

RACHEL
VWho, who was it?

FELDER
Betty Ferron.

Rachel | eans against the wall.

RACHEL
Ch, ny god.

FELDER
The Mayor sent a uniformto check on
her when she didn't neet himfor
di nner.

RACHEL
| don't understand this.

Fel der | ooks at his shoes for a nonent.

FELDER

Did you know M ssus Ferron wel | ?
RACHEL

Al ny life.
FELDER

What did she say to you today?

RACHEL
Only that she couldn't think why
anyone would want to hurt Cecilia
W nckel | .

FELDER
Did she know M ssus Wnckell well?

47.

who stands in



Rachel

shakes her

Pretty well.

RACHEL
The sane soci a

FELDER

48.

circles.

Can you think of anything unusual
about M ssus Ferron hersel f?

head.

RACHEL

She' s hel ped out dozens of struggling
husband

actors and nusi ci ans since her

died in the

That's sonmething to | ook into.

Si xti es.

FELDER

He takes a step toward the apartnent door.

He | ooks back at Rachel.

Rachel

Rachel

Fel der

Rachel

| asked you this yesterday, but are
you sure you don't
a police record?

FELDER ( CONT' D)

mental ill ness?

is notionless for a nonent,

How about someone you net through

your uncl e?
an attorney,

nods her head,

FELDER ( CONT' D)

O your father?
too, right?

and scow s.

RACHEL

He'

S

know anyone with
O a history of

t hen shakes her head.

But not for celebrities |like @Gncle.
Daddy' s expertise i s corporate tax

| aw.

si ghs, and steps across the roomto the doorway.

" msorry

tell you about M ssus Ferron,

FELDER

had to cone over and

but

thought it better | tell you in person
than you see it on the news.

nods, and twitches a snle at Fel der,

FELDER ( CONT' D)

Wel 1, good night.

Good ni ght,

RACHEL
det ecti ve.

who sm | es back
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Fel der di sappears in the building hallway.
Rachel wal ks up to the door, and closes it.
| NT. TELEGRAPH HI LL -- RACHEL BLACK' S APARTMENT -- LATER
Rachel sits on a couch
She wears her frunpy robe over her frunpy ni ghtgown.

She stares at a display of framed phot ographs across the
roomon a table.

ON THE PHOTOCGRAPHS:

A. Young Rachel holds hands with a beautiful wonman.

Young Rachel in her Sunday dress holds a white dahli a.
Young Rachel and a boy smle at a birthday party.

A formal portrait of the woman with a handsone man.

Young Rachel at Christmas with her uncle, Gary Bl ack.

nmm o 0O W

Teen- aged Rachel holds hands with an elderly Italian woman.
RACHEL
(mur nurs)
Ch, Nanna.
She stands, and crosses the roomto the table.

She picks up the photograph of herself and the elderly Italian
worran.

Aglint of reflected |ight on the photograph fl ashes
bl i ndi ngly bright.

I NT. NOB HI LL -- CURTIS APARTMENT -- MORNI NG
FOYER

A brilliant light transforns into a white dahlia, which
transforns into an expensively ornate door.

NANNA opens the door. She is the elderly Italian woman in
Rachel ' s phot ogr aph.

Nanna lets out a cry of delight, and flings open her arns.
Rachel hugs Nanna, who hol ds Rachel tightly.

Rachel sm | es agai nst Nanna's shoul der.
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NANNA
My poor baby. | can't believe this
i s happening to you. You need to go
away. Go see your father.

Rachel shakes her head agai nst Nanna's shoul der.

RACHEL
| can't just run away. They're not
even sure Betty was, the sane killer
shot her.

NANNA
This is terrible.

Rachel nods agai nst Nanna's shoul der.
Nanna strokes Rachel's hair.

NANNA ( CONT' D)
It's not safe.

Rachel nods.

RACHEL
|"mdefinitely scared, but I won't
t hi nk about running away, until the
police say | should stop the tour.

NANNA
You need a man in your life.

Rachel groans, and pulls away from Nanna.

RACHEL
Ch, not you, too, Nanna! The | ast
time | saw her, Betty was trying to
marry me off. To Steven.

Nanna hol ds Rachel's gaze for a nonent.

Nanna crosses the sunptuous foyer to a podium which supports
a vase of wilted flowers.

NANNA
She's right. Mybe not to him But
she's right. You' ve invited this
horror into your life.

RACHEL
What ?

She stonps across the roomto Nanna.

NANNA
You have no passion in your life.
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She carefully picks up the vase of wlted flowers, and shakes
t hem at Rachel

NANNA ( CONT' D)
You've let it fade away, and this
ugliness has come to fill its place.
Rachel frowns, and freezes in place.
She wat ches Nanna wal k across the foyer into another room
Rachel sighs, and wipes a tear off her cheek.
She wal ks after Nanna into the..

KI TCHEN

Sunl i ght bl azes across the well-equi pped room which is |arger
t han nost apartnents.

Rachel stops in the doorway.

RACHEL
VWhat do | do?

NANNA
You' re as beautiful as your nother.
And you're smarter
Nanna opens a counter door.

She pulls the bouquet of flowers out of the vase, and slips
theminto a garbage can.

RACHEL
(derisively)
She tal ked about flower power.
Nanna wheel s around to face Rachel
The counter door snaps shut.
NANNA
On her deathbed! You listen to people
on their deat hbeds!
Rachel's eyes fill with tears.
Nanna shakes her head, and puts the vase down on the counter.
She crosses the roomto stand before Rachel.
Nanna smles, and draws a hand lightly over Rachel's cheek.
NANNA ( CONT' D)

Do you know why she tal ked about
fl ower power?
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Rachel shakes her head.
A tear runs down her cheek

NANNA ( CONT' D)
She told nme everything about the
Si xties, the how ing hippies and
their parties in Golden Gate Park
suddenly made sense to her

She hugs Rachel, who holds her tightly.
NANNA ( CONT' D)
Those people were alive! She said.
They weren't conform sts. They were
thinking wwth their m nds and
listening to their hearts!
She strokes Rachel's hair.

NANNA ( CONT' D)
You' ve never been a conform st,
either, Rachel. You have a sharp
m nd, but you haven't been |istening
to your heart for years.

Rachel sobs.
NANNA ( CONT' D)
This ugliness will stop, when you
| et passion back into your heart.
Rachel | aughs agai nst Nanna's shoul der.

RACHEL
| think I've forgotten how

Nanna shakes her head, and strokes Rachel's hair.
Nanna furrows her brows in worry.
EXT. THE CASTRO -- VULCAN STREET -- MORN NG

Rachel crosses a residential street, and steps between parked
cars toward the curb.

She steps up onto the sidewal k, and eyes the VULCAN STREET
si gn.

She | ooks up a long, steep staircase.

She groans, takes a deep breath, and steps up the "street"
lined wwth ornamental trees and manicured fl ower beds of
exotic bl oons.

Ornate, wooden gates |l ead to gingerbread cottages, that boast
still nore ornanental trees and exotic flower beds.
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I NT. THE CASTRO -- FIFE COITACE -- LIBRARY -- MORN NG

Ajittery housekeeper stands aside, and Rachel steps into
t he expensively furnished room

The housekeeper wears an apron, and carries a dripping dish
sponge. He ogles it in amazenent, as if surprised to find
it in his hand, and steps out the library door.

TOMY MOHR sits on a | eather couch, and reads a book on his
lap. He is strikingly handsone, under 30, and wears the
wel | -tailored, but disheveled suit of an Absent-M nded

Pr of essor.

RACHEL
H , Tommy.

Tonmy | ooks up fromthe book, and smles at Rachel, who wal ks
farther into the room

TOMWY
Ch, hi. | never answer the door.
It's always for...

He waves his hand vaguely toward the back of the cottage.
DANI EL FI FE how ers from anot her room ..

DANIEL (O S.)
Because you don't have any friends!

Rachel starts. Tomry rolls his eyes.

TOMW
(yel I s past Rachel)
|"ve got plenty of friends.
(mur nurs)
You ol d goat.

Rachel sm | es.

DANIEL (O S.)
| don't know why | keep you around!
No one gets to see you since you' ve
| ocked yourself up in that dam
library!

TOMW

(yells)
|'mthe snart one, renenber?

He smles at Rachel, then apes wild indignation, as he nouths
t he words spoken by. ..

DANIEL (O S.)
A PHD in nol ecul ar biology only proves
you don't know what to study!
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TOMW

(yells)
Qit yelling at ne!

DANIEL (O S.)
Rachel already knows how poorly you

treat ne!
TOMWY
(mur nurs)
What ever .

DANIEL (O S.)
You' d better not be eating ice cream
in there!

Rachel |ooks at a bowl of ice creamon a table next to Tommy.

TOMW
"' m not!

Tomry rolls his eyes at Rachel, who giggles.

DANIEL (O S.)
Hi , Rachel!

RACHEL
Hi , Daniel!

DANIEL (O S.)
l"min nmy room

RACHEL
Ckay!

(to Tomy)
See you.

She wal ks toward t he door.

TOMW
"1l pray for you, Rachel.

He frowns at Rachel, who stops in the doorway.
TOVMMY ( CONT' D)
Seriously, though, |I'msorry about
what's going on. | saw on Channel

Six ballistics says the sane gun was
used in both nurders.

Rachel | ooks down.

RACHEL
| hadn't heard. Bye.

She wal ks out of the l|ibrary.
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| NT. THE CASTRO -- FI FE COTTACGE -- BEDROOM -- MOMENTS LATER

Rachel pushes open the door, and grins at DANI EL FI FE, who
wears only his boxers, and stands beside an unnade bed. He
is in his 50's, handsone, and fit.

DANI EL
Cone in. Cone in.

He nods inpatiently at Rachel.

From a table, he picks up a | unchbox-shaped massage nachi ne,
and turns it on.

It is |oud.
He vigorously massages his chest and shoul ders.
DANI EL ( CONT' D)

| can't believe Betty's |ast words
wer e about ne.

He hol ds the nmassage machine on top of his head.
Rachel giggles, and covers her nouth with her hand.
DANI EL ( CONT' D)

| think | should feel insulted,
sonehow.

He | ooks at Rachel.
DANI EL ( CONT' D)

No, not really. How horrible. And
utterly uncharacteristic of her.

RACHEL
What do you nean?

Dani el turns his shoulder to Rachel, and hol ds out the massage
machi ne to her.

Rachel crosses the room and takes the massage machi ne.
She massages Daniel's shoul der.

DANI EL
You know. Her life was so safe.
| nsul ated by the opera and the ball et
and di nner parties. She thought
nmost peopl e were Bol shevi ks.

RACHEL
She had enem es?

Dani el turns his back to Rachel, who massages his back.
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DANI EL
No, not at all. She was the Socialite
Queen of San Franci sco.

He coos, and happily withes under the nassage machi ne.

DANI EL ( CONT' D)
She never had a bad word to say about
anyone.

Rachel can hardly keep up with his novenents.

RACHEL
VWho would want to kill her?

DANI EL
And Cecilia, who certainly knew
sonet hi ng soneone didn't want her
repeating. | don't know. M neck,
pl ease.

Rachel presses the massage nachi ne agai nst Daniel's neck.

DANI EL ( CONT' D)
It doesn't make sense it's one of
us. Once you've killed off your
friends, you have no one to invite
to dinner parties.

Dani el takes the massage machine from Rachel, and turns to
face her.

He presses it all over his stonach.

RACHEL
Betty thought you m ght know nore
about Cecilia's past.

DANI EL
Ch, right. Because |'m so decadent.
No. Not hi ng about her ever made it
to this side of The Gity.

RACHEL
VWhat if it's an old |lover of theirs?
DANI EL
Who al so killed sonmeone you talk
about on your wal king tour? | doubt

it.

He swings one leg up onto the bed, and presses the nassage
machi ne agai nst his stretched-out thigh, calf and foot.

RACHEL
But there is soneone killing people.
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DANI EL
Yes, but it's not for | ove or noney.
It's a quack you're dealing with

He switches | egs.

RACHEL
A quack

DANI EL
Yes, a lunatic. You need to think
like himor her to catch them

He stands up, and nassages the back of his head.

DANI EL ( CONT' D)
Do you know Lemmy Brack?

RACHEL
At The Skiffs?

DANI EL
Yes, that God-awful hotel in the
Tenderloin. Go see him He's a
guack. Quacks hang out w th other
quacks.

He nassages the bottom of his foot.

DANI EL ( CONT' D)
He won't want to talk to you, though.
He talks to no one, if he can help
it. Tell himhow good the murders
will be for his haunted hotel.

He nassages the bottom of his other foot.
DANI EL ( CONT' D)

My advice to you is to think like a

quack.
He | oses his bal ance, and hops across the room
| NT. PACI FI C HElI GHTS -- MANSI ON -- BALLROOM -- DAY
From huge w ndows | ooki ng out on the San Franci sco Bay,
sunlight sparkles in enornous crystal chandeliers, and bathes
the room s sunptuous ceiling and wall noldings in radiant
[ight.
The roomis nonstrous in size, and barren of furniture.
Sunlight illumnates the el egant pattern of the floor tiles
nearest the w ndows, and bl anches out the huge sheets of
paper laid over nmuch of the floor.

Soneone's footsteps thunp across the floor.
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Paper crackles |ike thunder sonewhere in the room
| NT. NORTH BEA -- RI STORANTE SARDI NI A -- NI GHT

Tourists and locals mngle in the crowded restaurant, that
is lined with red booths, and it by tulip-shaped | anps.

In the corner booth, Gisly Poet jerks to his feet.
Young Poet pulls his coat over his head.

Def eat ed Poet sl unps over the table, and clutches a ful
pitcher of beer against his chest.

GRI SLY POET YOUNG POET
No, no, no! It has to Freshman English an expert
be spoken: "I saw the does not nmeke! Are you
best m nds of ny deaf ? Wiy are you yelling
generation destroyed at me? |'myet to be
by madness, starving, i npressed, you Beat ni k
hysterical naked, you!

dr aggi ng thensel ves

t hrough the Negro
streets at dawn | ooking
for an angry fix..."

DEFEATED PCET
Sit dowmn. Sit down already.

Rachel sits in a nearby booth next to her friend, Etta, who
was | ast seen hopping into a taxi with Rachel.

Kaci, who was |ast seen getting into the sane taxi, sits
between Etta and Steven, their friend with the racing boat.

The remains of their nmeal are scattered over the table.
Steven studies a dollar bill in his palm

STEVEN
It reduces to a two.

He | ooks at Kaci .
STEVEN ( CONT' D)
That stresses co-operation,
rel ati onshi ps, and magnetism to
both attract and repel.
Kaci makes a noise, like she's not sure.
She smles at Steven, who hands her the dollar bill.

RACHEL
Everyt hi ng about us neans sonet hi ng
i n nunerol ogy.
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KACI
My birthday?
RACHEL
Especi al | y.
KACI
It's June sixth, nineteen-eighty-
two. | forget the exact tine.
Steven sm | es.
STEVEN

That's six, six, twenty, which reduces
to twel ve and two. Fourteen. You're
a five.

KACI
VWat's a five?

STEVEN
| need to know a | ot nore about you
to do an accurate reading, but
basically, when soneone's a five,
they look at life as an adventure.

KACI
Real | y?

STEVEN
Yeah, you're always breaking out of
the nolds you find yourself in.

He gl ances at the Three Poets, who are now clinking their
beer nugs together.

STEVEN ( CONT' D)
Rachel's a twenty-two, one of the
strongest nunbers, which refers to
uni versal vision, great power, and
all things grand in scope, in fact.

Kaci | ooks inpressed at Rachel, who shrugs her shoul ders,
and sm | es.

STEVEN ( CONT' D)
Al nost everything about her is a
twenty-two or an el even, which is
the other strong nunber. Her nane,
Rachel Bl ack, is two el evens.

Etta rolls her eyes, but sits quietly.
STEVEN ( CONT' D)

Her address in Pac Heights, the street
name and nunber, are both el evens.
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Kaci stares w de-eyed at Steven.

STEVEN ( CONT' D) RACHEL
Even her weight's an (to Steven)
el even, the sane since Hey!
hi gh school

Steven smles, and points to the wal ki ng-tour badge pi nned
to Rachel's coat, which hangs on a hook by the booth.

STEVEN
And her badge nunber, it's a..

CEORGE, who was | ast seen speaking to a wal king tour outside
t he bookstore City Lights, steps up to the table.

He is skinny, has a pointy beard, and wears a bl ack
turtl eneck, slacks and scandal s.

GEORGE
Rachel !

RACHEL
H , George!

She stands, and hugs GCeorge.

She ki sses his cheek, then | ooks back at her friends at the
t abl e.

RACHEL ( CONT' D)
These are ny friends, Etta, Kaci,
and Steven. Everyone, this is George.
He does the North Beach Beatnik
Wal ki ng Tour.

KACI ETTA
Hi ! Hel | o.

Steven nods at Ceor ge.
GEORGE

(to everyone)
Nice to neet you

(to Rachel)
I"'mreally sorry about what's going
on, Rachel. Everyone is. The news

is making The GCty's wal king tours
sound nore dangerous than Worl d War
Thr ee.

Rachel frowns.

RACHEL
| haven't watched TV today. A friend
of mne said they' re doing constant
updates on the nurders now.
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GEORGE
Yeah, they're calling the killer the
"Socialite Shooter." Billie and

Twitter on Nob Hill say they're afraid
to do their tour

Rachel | ooks down.
CGeorge puts his hand on her arm
GECRCGE ( CONT' D)
Ah, they're just jealous of the
publicity. Call nme if you need
anyt hi ng.
Etta slides out of the booth, and stands besi de Rachel.

ETTA
Cone on. Let's go to Tosca!

Rachel sm | es.

EXT. NORTH BEACH -- RI STORANTE SARDI NI A -- MOVENTS LATER
Rachel, Etta, and Kaci stand under the restaurant awni ng.
They wear their coats, and carry their purses over their
shoul ders.

KACI
VWhere's Steven?

Etta | ooks over her shoulder into the restaurant.

ETTA
Look!

Rachel turns to | ook, and grins.

She sees Steven and George, who gesture angrily and say
sonething to the Three Poets, who shake their heads and say
sonet hi ng back at themfromthe corner booth

ETTA (CONT' D)
It's the Battle of the Beat ni ks!

Rachel and Kaci giggle.

KACI
"' m going to hel p!

She charges back into the restaurant.

ETTA
Kaci! \What're you..

Etta freezes.
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